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Lyme Enters 
Upon Annua! 

Orgy of Art 

Four Hew Prize Awards Mark 
Beginning ' Second 
Quarter Century 
Of Colony 

By Alice Lawton 

Old Lyme, Conn. July 30. Special to the Boston Evening Transcript, 

1 ith y How banners flung to the breeze and the doors of 
the Lyme Art Association's beautiftil little gallery hospitably 
ajar, the quiet, sleepy old Connecticut town awakens today to its 
twenty-sixth annual orgy of art. The w 11s of the t3*ree wings of 
the gallery — a cliarraing little building with pink roses and 
luxuriant vines rarcbli g over its silvery gray shingles,designed by 
Platt for its own beautiful setting of wide lawns and sheltering 
elms, the ‘hole mirrored in the quiet waters of Florence Pool — 
are gay with color* You would almost think that the outdoors had, 
in some magic way, preceded you in oors, so glowing arc. the walls 
with light and color. Provence and the mountains of Hawaii, Venice, 
Nassau, Hew York, Norway and the Bad lands of <w&gon& foregather 
here most sociably with varied phases of t e beautiful Connecticut 
countryside, the paradise of painters, as members of this enthusiastic 
colony assure the visitor. 

This initial exhibition of the Association's second quarter- 
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feHtury is considerably larger than any of those preceding it* yet 
a uniformly high standard has been maintained* thanks to the 
severity of the jury that passed upon each entrant, 

"2- PRIZE-WINNING paintings 

Pour new prises have "been established in celecltration of 
the Association’s start upon the second lap of the march toward 
the century mark. Three of these have just been awarded; the 
lyme Art Association Prize of #500,00 to "Dorothea* by till Howe 
Poote; the second, the V'oodhull Adams Memorial Prize of #250,00 
to "Summer Night* by Gregory Smith; and the third* the Toodhull 
Adams Memorial Sketch Prize of #150,00 to "Intervale* by ifilliam 
S, Robinson, The fourth, the Charles Vezin Sketch Prize of #100,00, 
is to be awarded by poplar vote. This means that visitors to the 
exhibition will have an opportunity to vote for the sketch that 
they prefer, up through the last aturday in August, when the 
ballots will be counted and the winning sketch posted. 

These Lyme artists, if you must classify them, may be divided 
into two main groups; by far the pajority of them are painters of 
landscapes but there re just enough who paint animals and the 
figure to give a pleasing variety to their exhibitions. They are 
almost wl oily outdoor men, devout followers of Nature, faithfully 
portraying her various moods upon their canvases. This present 
exl ibi ion evidences the sincerity, integrity and healthy growth 
that characterises their work* 

This colony* now famous throughout the country* was founded, 
about the beginning of this twentieth century, by a small coterie 
of students who gathered at the hospitable home of Miss Plorence 
Griswold, the big Georgian house, yellow, with Ionic columns of 
glistening white across its pediraented classic facade, adjoining 
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gallery. The artists still gather there about the long 
table on t'; e hack porch and others in the adjoining dining-room 
panelled with paintings signed by names now famous in the annals 
of American art. Many of these painters now own homes in the 
neighborhood, 

Entering the gallery where seashore and country-side are 

assembled in gr eting, one hesitates,wondering which of the 

three inviting wings 3ie should first explore. In this case he 

who hesitates is not lost,for the rotunda whence the three wings 

stretch out contains paintings worthy of attention* Three of them 

show Bruce Crane's silvery frosted fields painted with the delicacy 

which characterises his work. Another, "Interrupted", is an ex¬ 
small 

quisite piece of portraiture by Robert Vonnoh, Pour charraing/bronzes 
by Bessie Potter Vonnoh add their note of welcome, 

X, RIGHT WING FI' ST 

Turning to the right, despite the absence of traffic regulations, 
we discover, in the north wing, a number of the most noteworthy 
paintings of the exhibition. Will Hove Foote's prize-winning 
’'Dorothea", a beautifully painted study in soft purple lights and 
shadow, is here. Not far away is Gregory Smith's "Summer Night", 
mysterious, greeny-grey moonlight, whi h took the second award, 

George Bruestle, elected this spring an associate member of the 
National Academy — there are many National Academicians and 
Associates in this Lyme colony -- has surpassed hirasftlf in his 
"Upland Pastures", rugged,rock-ribbed,midsummer Connecticut in 
violent contrast to Wilson Irtine's "Orient Banners" glowing in 
autumn colors. Both these men are interesting and distinctive 
painters. 



~ • - :::rti . $> .-rail jo I>nh ffcreoq tfaarf erf* i. ij&g 

■ 


* 

difj 0j)is-vtjftj bn' iOi . ' Tcsrf' a;X- 

t 

- 

i- '■ . ■■ ■ ■ s . 

* 

XP«ol£9.ft »ufr j' • tv. nJt• 85£9i t b Ki -n't x '^vlie i" ao j-t' wo 

XXfSfw 

« 

. 

5 , 


s 

J * i- ■ - - J. ■ 

bii.. a.: il ... ;x .. o r i ;j b.-. .. ;J. ' t v \.r \C 

« * : < 

. < 

*o •• ®;h<5i slitt i>»j-o»Xe <eiiB«&rz3 o 

M-. an ) i. -Xon-.'i.. •: 'vO,.. . - "oioo-'. I r;l • 

i ; . ill ‘lie . ’ • ■ ■ -: -•! -- ;li <:'j ■ 1 3. 

4 

- 

« 

* 









4 


t 

► 

Carleton ”'iggins,one of the veterans of the colony* is 
represented toy the appealing, misty, sea-toordered pastures with 
the grazing sheep and cattle for which he is famous, Luclen 
Abrams* joyously gay "Horning in Provence" offers a decided con¬ 
trast to the powerful, dramatically intense "Incident of the 
Mississippi Tlood* toy Eugene Riggins, 

William Chadwick, Ernest Albert and hie s on, E. Maxwell Albert, 
Prank Bicknell, whose "Apple Blossom Time in lyme" is a Vv.ry lovely 
thing; Henry Bill Selden who shows a colorful bit of the Grand 
Canal in Venice, Prank PuMond, George Burr, Charles Ebert; Clark 
Voorhees and Henry R, Poore, two more of the early members of the 
colony; Thomas Watson Ball, James Goodwin McManus, Ann Crane, Oscar 
Pehrer, Paul Baling, Elinor lathrcp Sears and James Weiland are all 
represented here* 

Ivan G. Olinsiky’s "JTedda", a deljjgitful portrait study in strong 
contrasts and color harmonies, meets our gye as we cross to the south 
wing. Three other interest-compelling canvases are "The Scramble", 
Edsard Volkert*s Rhode Island Reds scurrying towards approaching food 
and "Banning*s Sheep", both presen ing striking sun ight e fects; and 
Carleton Wiggins* fine, upstanding "Connecticut Bull", Perciva! 
Rosseau’s dogs, emerging from leafy woods for a drink of sunlit 
waters, and others on a grassy hilltop silhouetted against the shy, 
add pleasant tcuches of life to the landscape. In decided contrast 
is Guy iggins* "Washington Square" — Hew York in a snow storm, 
gratifying in its return to that e rlier and pleasing method of 
painting from which he strayed last year, 

' A RED-HEADED MERMAID 

Probably one of the most entertaining paintings of the exhibition 
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is On the Mge of Atlantia*, Harry Hoffman’s underseas study of 
a red-headed mermaid towards whom numerous irapish-lo Icing angel 
fish are swimming* Mr, Hoffman has recently accompanied William 
G, Beebe on several of his tropical expeditions* 

A charming bit of sunlit color is Will 3* Taylor’s "Framm, 
Norway”, Mr, Taylor has wandered far afiled for his subject, the 
reason being that he spent la t summer in the Scandinavian countries 
and on theeontinent of Europe seeking material for the murals of 
prehistoric man which he has been commissioned jbo paint for the 
Morgan Memorial hall of the American Museum of Natural History in 
New York, Mr. Taylor was further honored last year by being 
called upon to establish the new School of Art at Brown University, 
the popularity of which has been attested by the fact that he had 
no cuts from Ms classes to report* 

William S, Robinson’s exquisite painting of laurel in "June 
Idyl" and his contrasting "Golden Autumn* are two of the important 
canvases of the exhibition* Mr. Robinson is another veteran of the 
colony, still a member of Kiss Florence’s household and active in 
those lively discussions engaged in by the artists at her back porch 
table. Incidentally Mr, Robinson is a member of the National 
Academy and also of its faculty* 

Robert Vonnoh’s charming old house on "An Marly June Morning* 
is most appealing, gently poetic in contrast to Everett arner’s 
nearby "Country Road", winding in frozen ruts adown the hillside 
from a bleak old brown house at the top. 

Charles Yezin, an amazingly versatile painter, wanders from 
New York’s water front to the colorful southwest of Arizona with 
its desert tastes and cactus for the subjects of his canvases. 
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George Bogert’s moonlit "September Evening in Venice* is another 
charming painting* Henry Pill Selden’s "Blue Pool" and George Purr’s 
"Old-fashioned Flowers* are pleasing and colorful* As for flower 
studies, Anna Lee Stacey shows two exquisite examples — "Queen 
Anne’s Lace" and "Thistles and Blue Lace", Another is Flora Buccini’s 
"Lyme Thistles", 

A rather sombre key is struck by Platt Hubbard with his 
"Hawaiian Mountains, while his "Herman Repose", an old French woman 
in black go n and bonnet, beside an open window with soft green 
oliage outside, adds a s rong note of human interest, James Goodwin 
McManus* painting of •Pleasant Valley,Lyme* is a noteworthy study in 
gold and purple* P..J, Montague, Margaret Cooper and John Stacey 
are al o represented here* 

SHORTHAND MOTES FROM NATURE 

The more than three hundred sketches which cover the walls of the 
third wing of the gallery exemplify exuberance unrestrained* These 
shorthand notes from Mature, as the artists like to call them, are 
colorful,living evidence of the pure joy of painting* In general 
they are arranged in individual groups, representing practically the 
entire membership of the Association. Prominent among them is "Interval" 
William S, Robinson’s 'inner of the Woodhull Adams Memorial Sketch 
Prize of #150,00. 

This wing eonta ns also Lydia Longaere’s miniature of a quaint 
little old-time figure,"A Study In Copper and Gold", and more of 
Bessie Potter Vonnoh’s sculpture, including a bas relief,"Adoration, 
of a beautiful mother and child against a soft blue background, dis¬ 
tinctly modern and different, yet faintly suggestive of Bella obbia. 

A trio of tiny bronzes, a mo her and child, modern despite classic 



-: - ; ' j. 

! . ■ ■ ,:i: 

. 

-■ „ , - 

. 

* 

8--- 1 ■■ ii ydda to -l ,x ilOiJXJc ; x & rid non %qi i&x 

< s 

• : i , :u> t ... -;ti 

. , 

< . » 

. 

&t$ lo fiXl£V VHJ 1©VG» ftai 88ilt>J«90L8 & . l.bfwd a3ldi TiriJ ©10,15 .'(7 

* 

« s 

- 

■.- ' ■ c -- ' X :■ ■ . : 

■ ■ , : ... - 1 . : 

to lomtf a*acr s »icioF .a maiXXJfcW 

, 

« 

. ( 

-■ - X ■ .. .. : Xi. :j,.. : 

* 

, 





7 


qrapery, a jolly,f t baby apparently trying desperately to wriggle 
otS his pedestal, and a slender a graceful,dancing figure, the epitome 
of the j y of life and |>betry of motion, form a fitting climax to the 
color and vigor of tme felibition. 

The g llery is open weekdays from nine o’clock in the morning 
until six at night and on Sunday aft ;rnoons, from one until five 
o’clock, until September 6, On Wednesdays and Saturdays wives of the 
artists and other ladies of Lyme serve tea at dainty, flower-laden tables 
scattered about the lawns and shaded by brilliant umbrellas, thus 
add ng to the gayety of this annual grgy of art. 
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napshots taken by Alice tSawton and sent to Boston Evening Transcript* 


Please return) This will enlarge clearly and well. 


^ Bee Identifying letters on back* 


The first four represent Lyme artists off duty. 

A* Bruce Crane casting for trout In Florence Pool behind the gallery* 
There are none to be caught but the exercise is good practise* 

\ ' 

B. Percival Roeseau dividing allegiance between palette and pets. 

The kennels where he keeps his hunting dogs adjoin his studio. 

* 

C. Carle ton Wiggins ,a veteabak! of the Lyme A rt Colony, comes out 
to chat among his flowers. 

D* George M.Bruestle meditates upon the responsibilities of a newly* 
made A?N.A. (Associate member of the National Academy.) 

under the Bose of Sharon which adorns his door ay. 


E. A handsome model seeks work In ffirank A.Bicknell’s studio. 

F. £kb Arts in Competition « tea and punch outdoors ,painting and 

X 

sculpture within. 

4 * 

G. "Art 1® long and time is fleeting." Sea ed, left to right; 

William Owen Goodman,president of the Lyme Art Association;vice- 
president Chicago Art Institute and president Friends of American Art 
Percival Rosseau,Clark Voorhees,Gregory Smith and Luclen Abrams. 
Standing,also left to right:Wilson Irvine, v * ill lam Chadwick, Edward 
Volkert and William S.Robinson. 
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